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Boston University
Events at the School for the Arts 
School of Music 
Th e follow ing event s are scheduled for Apri l and Ma y at Bos ton Univ ersity. All 
concert s, unl ess oth erwis e noted, tak e plac e in th e Concert Ha ll at 855 Com -
monw ea lth Aven ue. For mor e informatio n ca ll th e Offic e of Publi c Informati on 
at 6 17/353-3345. 
Friday, April 3, at 8 p.m. 
Boston Univ ersity Symp hony and Boston Univ ersity Chamb er Orch es tr as 
Robert Sirota , guest condu ctor 
Saturday , April 4, at 8 p.m. 
Americ an Vocal Arts Quint et, in res idence at Boston Uni versity 
Richard Schillin g, guitar , guest artist; works by Spanish and American 
composers 
Saturday , April 11; Mond ay, April 13; Tu esday, April 14, at 8 p.m. ; and Sun-
day, April 12, at 3 p.m. , Bosto n University Th eatre 
Boston Univ ers ity Opera In stitut e pre sents Masse net 's Cindere lla 
Micha el Charry , condu ctor; John Haber , director 
Wedne sday, April 15, at 8 p.m. 
Boston Univer sity Ch amb er Players 
Th e Muir String Quartet , in res idenc e at Boston Un ivers ity 
Thur sday, April 23, at 8 p.m. 
Boston Univer si ty Wind Ensemble 
Lee Chrisman and James O'Dell , condu ctors 
Friday, May 1, and Saturda y, May 2, at 8 p.m. 
Alea III : An Evening of Conte mp orary Opera 
Featuring th e premiere of Th e Garden of Flowers by John Goodm an 
Wedne sday, May 6, at 8 p.m., MaTsh Chape l 
Empire Brass , in resid enc e at Boston Univer sity 
Sunday , May 10, at 8 p.m. 
Gre ater Bos ton Youth Symph ony Orchestra 
SFA 8 7 
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I BOSTON UNIVERSITY SCHOOL OF MUSIC 
Ph yllis C urtin , Dean , Schoo l for th e Arts 
Robert Sirota , Director 
BOSTON UNIV ERSITY 
SYMPHONY ORCHEST RA 
Michael Charry, cond uctor 
BOSTON UNIVERSITY CONCERT HALI.: 
Wednesday, March 4, 1987 
8p.m . 
MECHANICS HALL, WORCESTER 
Thursday, March 5, 1987 
8 p.m . 
WEST SPRINGFIELD HIGH SCHOOL 
Friday, March 6, 1987 
7:30 p.m. 
Boston University School of Music 
and the 
Boston University Opera Institute 
present 
Massenet 's 
CINDERELLA 
Michael Charry , cond uctor 
John Haber, director 
April 11, 13 and 14 at 8 p .m . 
Sunday, April 12, at 3 p.m . 
Tick ets: $8 and $6 
$4 with Boston University I.D . 
Boston University Theatre 
264 Huntin gton Avenue 
For tickets call 61 7 /266-3913 
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BOSTON UNIVERSITY SYMPHONY ORCHESTRA 
Michael Charry, conductor 
Program 
Overture to L'Jtaliana in Algeri Gioacchino Rossini 
Three Dance Episodes from the Ballet Rodeo Aaron Copland 
Buckaroo Hoiliday 
Saturday Night Waltz 
Hoe-down 
INTERM ISSION 
Symphonie Fantastique, op. 14 
I. Largo - Allegro agitato e 
appassionato assai 
Visions and Passions 
II . Valse - Allegro non troppo 
A Ball 
III . Adagio 
In the Country 
IV. Allegretto non troppo 
The Procession to the Stake 
V. Larghetto -Allegro 
A Witches ' Sabbath 
Hector Berlioz 
Overture to the Opera, L'Italiana in Algeri (Th e Italian Woman in 
Algiers} Gioacchino Rossini (1792- 1868) 
L'Jtaliana in Algeri , written in 18 13, is the tenth of Rossini's thirty-
nin e operas composed between 1806 and 1846 . That he completely 
stopped his almost one-a-year operatic output twenty-two years before 
his death is one of the curiosities of music history . 
Th e overture begins quietly with a stat ely Andante in th e str ings . Th e 
mood is interrupted by forte chord s preparin g the way for a lyric and 
florid oboe solo. A crescendo, tutti, livens up the proceedin gs which 
then gentl y wind down to a complete stop . The Allegro begins wtih 
chattering woodwinds pun ctuated by tutti chord s. After a mod ulatin g 
section for full orchestra , the woodwind s toss around th e bouncy second 
th eme. The famous Rossini crescendo leads to the return of the opening 
music , and the overture un folds along similar formal lines as at first. 
But no amount of analysi s can adequately explain th e effervescent effect 
of Rossini at the top of his inspiration as the piece sparkl es to its bril-
liant conclusion . 
Three Dance Episodes from the Ballet Rodeo 
Aaron Copland (b. 1900 ) 
Aaron Copland , whos e long and illustri ous career parallel s the cen-
tury , is represent ed by almost all forms of music from solo sonata s to 
symphonies . After returnin g from study in France with the renowned 
Nadia Boulanger, he earned a reputation as an enfant terrible . Kousse-
vitsky 's belief in him result ed in Boston Symphony premi eres of some of 
his early works, but it was in the theatr e that Copland first achieved 
popular recognition. 
Rodeo, a collaboration in 1942 with choreographer Agnes de Mille for 
the Ballet Russe de Monte Carlo , was first produced at th e Metropolitan 
Opera House in New York. The score contains the following explanation: 
The idea for the ballet was devised by Miss de Mille, who 
described it as follows: 
"Throughout the America Southw est, th e Saturd ay after-
noon rodeo is a tradition . On the remote ranche s, as well as in 
the trading centers and the towns , the 'hands ' get togeth er to 
show off their skills in roping, riding, brandin g and throwin g. 
Often , on the more isolated ranch es, the rodeo is done for an 
audience that consists only of a handful of fellow-workers, 
women-folk, and those nearest neighbors who can mak e the 
eighty or so mile nm-over. 
The afternoon's exhibition is usually followed by a Saturday 
night dance at the Ranch House . 
The theme of the ballet is basic. It deals with the problem that 
has confronted all American women , from earliest pioneer times, 
and which has never ceased to occupy them throughout the his-
tory of the building of our country: how to get a suitable man! " 
Two authentic cowboy songs are incorporated into the first Episode: 
" If he'd be a buckaroo by his trade" and "Sis Joe." A square danc e called 
"Bonyparte" prov.ides the principal theme of the Hoe-down . Th e concert 
premiere of Three Dance Episodes was in 1943 by the Boston Pops 
under Arthur Fiedler. 
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Symphonie Fantastique, op. 14 
Hector Berlioz ( 1803-1 869) 
Investing th e hallowed form of the symphony with a vivid personal 
vision, Berlioz' Fant astic Symphony , written at age twenty-seven, thr ee 
years after the death of Beethoven and two after that of Schubert , her-
alded the Romantic Era. With its exotic, qua si-autobi ographical pro-
gram, its use of the mu sical motto , the idee fixe appearing throughout , 
its large orchestral apparatus and exploration of orchestral tone colors, it 
led the way to Wagner, Strauss and Mahler. Additionall y, its vision of 
the artist in a drugged state is stran gely contemporary , as is its psycho-
logical cont ent. 
In a preface to the score, the composer writes a detailed program of 
the symphony which he requires to be dist ribut ed to the public when it 
is staged with its sequel, a lyric monodram a which supplement s and 
closes the episode in the life of an artist . When the symphony is given 
by itself, the compo ser considers it neces sary to give only the titles of 
the five movement s. "Th e composer indulges him self with the hope 
that the symphon y will, on its own merits and irrespective of any dra-
matic aim, offer an interest in the music al sense alone. " Th e long popu-
larity of the Symphoni e Fantastiqu e has proven how well-found ed 
Berlioz' hope was! 
Michael Chany 
Michael Charry, Mu sic Director of the Orche stra and of Opera Pro-
grams at Boston Univ ersity, studi ed at the Oberlin Conservatory of 
Mu sic and received bachelor's and ma ster's degrees from th e Juilliard 
School of Music. His conducting teach ers were Jean Morel, Pierre Mon-
teux, Hans Schmidt -Isserstedt and George Sze!!. 
Past positions includ e apprentice and assista nt conductor of the 
Cleveland Orche stra und er George Szell; mu sic director and condu ctor 
of the Canton Symphon y, the Nashvill e Symphony , and th e Penin su la 
Mu sic Festival; and prin cipal guest conductor of the Kansas City Phil-
harmonic . His opera condu cting has included the Santa Fe, New York 
City, Boston Lyric, San Francisco Spring, Kansas City Lyric and th e 
Netherlands operas , the Lake George Opera Festival and the Holland 
Festival. 
Mr. Charry has guest conducted the orche stra s of Cleveland, Pitt s-
burgh, St. Louis, San Antonio, Louisville, New Haven, Syracuse, CBC 
Vancouver , State of Mexico, Belgian and Swiss Radios, and the Juilliard 
School. Thi s seaso n he gu_est conducts the Syracuse Sym phony and, for 
th e Juilliard American Opera Center at Lincoln Cent er, a staged produ c-
tion of Mozart 's Th e Marriage o/ Figaro. 
About the Boston University School of Music 
and the Boston University Symphony Orchestra 
The Boston Univ ersity School of Music has a long and star-studded his-
tory, In 1876, the School grant ed one of the nation 's first undergradu ate 
degrees in music . Since that time it has enjoyed national recognition for 
combining the intimacy and intensity of conservatory -style training 
with the breadth and variety of a liberal arts education. The School of 
Mu sic boasts a distinguish ed roster of faculty including internationally 
recognized composers, instrumentalists , vocalist s and scholars. 
The Boston University Symphony Orchestra has played an import ant 
part in the School since its founding. Guest conductor § have included 
such distinguished artist s as Charles Munch, Alexander Schneider , 
Leopold Stowkowski, Aaron Copland, Sarah Caldwell and Igor Stravin-
ski. A number of influenti al conductors have served as musical directors 
to the orchestra , among them Arthur Fiedler, Richard Burgin, Walt er 
Eisenberg and Russell Stanger. In 1976, under the direction of Joseph 
Silverstein, the Boston University Symphony Orche stra won the Silver 
Medal in the Herbert von Karajan International Competition, in Berlin. 
Many School of Music students have gone on to perform with famou s 
orchestras around the world, including the Boston Symphony Orchestra , 
Cleveland Orchestra, Pittsburgh Symphony, Philadelphia Orchestra , Los 
Angeles Philharmonic , Concertgebouw Orchestra (Amsterdam), Paris 
Chamber Orchestra , Israel Symphony, Turin Opera Orchestra and 
numerous others throughout the United States , Canada , South America 
and Europe. 
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Boston University Symphony Orchestra 
Personnel 
Violin I 
Victoria Kehler 
Mari Kimura 
Maximili ano Martinez 
Zheng -Rong Wang 
Ling-Ling Guan 
Ray Shows 
Roksanna Kaczmarek 
Eve Kocurek 
Nancy Oliveros 
David Nicastro 
Barbara Queen 
David Levin 
Violin II 
Mark Miller 
Linda Veleckis 
Philip Baldwin 
Anne Morey 
Kathryn Lake 
Leanna Han son 
Charlotte Bobilin 
Fred Ripley 
Karine Swanquist 
Lan Shui 
Violas 
Ut e Binz 
Elizabeth Derderian 
Joel Kaatrud 
Jennifer Shallenberger 
Cherokee Randolph 
Tanya Hambourg 
Sonya White 
Kristen VanKirk 
Cellos 
Margaret Gay 
Paula Shifrin 
William Round s 
Hillary Brown 
Leslie Nash 
Roberta Janzen 
Arpad Muranyi 
David Heinzen 
Lisa Neumann 
Basses 
Guy Tyler 
Christopher Coombs 
Nicholas Aparo 
Gary Edwards 
Jean -Luc Matton 
Flutes 
Bruce Bodden 
Geralyn Coticone 
Matthew Doherty 
Heather Kent 
Oboes 
Disa English 
Eric Larson 
Shwu-Huey Lin 
Christine Messere 
Clarinet s 
Maria Barriere 
Shannon Lannigan 
Debra McCullough 
Bart Yates 
Bassoons 
Emilian Badea 
Tracy Bruner 
David Conn 
Janet Underhill 
Harps 
Deborah McClellan 
Susan Robinson 
John Swanson 
John Wickey 
Piano and Celeste 
Shan-Hui Hsia 
Horns 
Andrew Brusletten 
Thom as Hadley 
Eric Moore 
Robert Rasmu ssen 
Sheri Torgtim son 
Trump ets 
Joseph Foley 
Rodney Mack 
Karen Martin 
Catherine Vadney 
Tromb ones 
Mark Cantrell 
Thoma s Wood 
Martin Zaporski 
Lawrence Zimmerman 
Tuba s 
Velvet Brown 
Daniel Burdick 
Charles Villarubia 
Percussion 
Paul Cervone 
Jeffrey Cross 
William LePage 
Adam Levenson 
Gary Wallen 
Fred Wilmott 
Orchestra Mana gers 
Kathryn Lake 
Francisco Noya 
Orchestra Librarian 
Neal Hampton 
